The Publications of Prof.Vissa Appa Rao 


On Music, Science and Education 





CONTENTS 


ONDA U PWN PB 


. Biography of Prof.Vissa Appa Rao 

. Biographic Articles on Prof. Vissa Appa Rao 
. List of Publications 

. List of Articles in English 

. List of Articles in Telugu 

. Articles in English (Complete Text) 

. Articles in Telugu (Complete Text) 


1.Biography of Prof.Vissa Appa Rao 


1 Prof.Vissa Appa Rao: 
Prof. Vissa Appa Rao (1884-1966) was an Eminent 


Educationist and Physicist of South India. He worked as Professor of 
Physics at the Madras Presidency College (1909-1913) and (1927- 
1936), Rajahmundry Government Arts College (1914-1919) and 
(1922-1926) and at the Anantapur Government Arts College (1919- 
1922). Later on he worked as the Principal of the Rajahmundry 
Government Arts College and the Teachers College of Education 
during the years 1936-1938. In 1938 he became the Principal of the 
Andhra University Colleges at Visakhapatnam and worked there till 
1940 when he retired from the Madras Educational Service. 

He was a Classmate of the Nobel Laureate Sir C.V.Raman 
(1888-1970) at the Madras Presidency College. He was also a 
contemporary of Prof. Sarvepalli Radhakrishnan (1888-1975) at 
Madras Presidency College. 






Prof. Vissa Appa Rao 
(24° May 1884 — 30* June 1966) 


He was a well-known Musicologist and Founder Member of the Madras Music 
Academy (1928). He got published a Souvenir in English and Telugu with a Biography of 
the Saint Composer Tyagaraja Swami (1767-1847 AD) at Chennai. Also he published the 
complete collection of the saint’s Carnatic kritis with philosophical explanations as well 
some rare kritis with musical notations. He was also a Member of the Advisory Board of 
Akashvani (AIR) and the Founder Member of the A.P.Sangeeth Natak Academy (1957). 
Prof. Appa Rao was honoured by the Madras Music Academy in its 3" Annual Conference 
on 1° January 1959. He identified that the Music Composer Kshétrayya (1600-1680 AD) 
originated from the Muvva Gopala temple kshétra of Krishna district and got the 
composer’s Padas published. After his Scientific Presentation at the Central Sangeet Natak 
Academy (September 1958), Kuchipudi Dance system was Recognized Officially as a 


Classical Dance Tradition of India. This Historical Document is available in the Archival 
Library of the Academy at New Delhi. He was responsible for the establishment of the 
famous artist Damerla Rama Rao (1897-1925) Memorial Art Gallery and Art School at 
Rajahmundry. 

Prof.Appa Rao was a popular writer of Science books in Telugu. His 
Publications ‘akasam’ (Astronomy) and ‘Paramanu Sakti’ (Atomic Energy) won awards 
from the Central Government and A.P. State Government. The Atomic Energy book was 
translated into Urdu. His other Publications were ‘Vyasavali’ (Essays on Science, Astrology 
and Esoteric Subjects) and ‘Nritya Sangitha Vyasa Ratnavali’ (Essays on Classical Dance, 
Classical Music and Science of Music). 

Prof.Appa Rao became a Close friend and Sambandhi of Gurudev Sri Veturi 
Prabhakara Sastri (1888-1950), an Eminent Telugu Literary Critic, Epigraphist and Orientalist of 
South India. In the company of Sri Sastri he became an ardent Follower and Practitioner of 
Bhrikta Rahita Taraka Raja Yoga of Master CVV (1868-1922), Kumbakonam 
(www.mastercvv.com). He recorded Several Case Histories of People Suffering from Chronic 
and Terminal Diseases being Treated and Cured by Sri Veturi Prabhakara Sastri through the 
Practice of Master C.V.V. Yoga at Chennai and Tirupati. 


2. Biographic Articles on Prof. Vissa Appa Rao 


2.1 Versatile Genius — Sri Vissa Appa Rao by Vissa Lalita 

2.2 The Unforgettable Great Man: Our Brother-in-law Sri Appa Rao * 
By Dr.Veturi Chandrasekhara Sastri 

2.3 The Citation from Madras Music Academy 

2.4 Siddha Nagarjunudu: Acharya Vissa Appa Rao (in Telugu) by Dr.Veturi Sankara 
Sastri 


2.1 VERSATILE GENIUS — SRI VISSA APPA RAO * 
By 
VISSA LALITA * 
In the Souvenir being published in connection with My Revered Father-in- 
Law Sri Vissa Appa Rao’s Centenary Celebrations, | am making this Humble Contribution to 
Present the Events known to me and seen by me apart from a description of valuable 
services rendered by him in various fields. 

He attracts the attention of everyone. He has a tall personality, fair 
complexion, always with a smiling face and a nature of affectionate conversation 
indicating him as an integral person. There used to be a speciality in his dress code. While 
going to the College, and on special occasions He used to wear a Close Necked Long Coat, 

‘talapaga’ (White Cloth Headgear), ‘pancha’ (Loin Cloth or ‘dhovati’), Socks and Shoes. On 
Special Occasions he used to wear — a short coat, pancha, white shirt and a folded 
‘uttariyam’ (Scarf like Upper Cloth, folded and put on the shoulder). This type of Special 
appearance was adopted by three well known individual scholars of the Presidency 
College: Prof. Vissa Appa Rao, Prof. G.S.Sarma and Dr.Sarvepalli Radhakrishnan. 





Prof. Vissa Appa Rao 
(24° May 1884 — 30" June 1966) 


*Translation of Telugu Article: ‘wer ISM HPPO B ILPy Wa yore) M62" from “Archana: 


Proceedings of the Centenary of Vissa Appa Rao, 1984”. 

Translated and Abridged by Vissa Appa Rao (Junior). 
+ Smt. Vissa Lalita was the Wife of Dr.Vissa Ramachandra Rao and the Eldest Daughter-in- 
law of Prof. Vissa Appa Rao. 


[Introductory Note by the Editors of Archana: This Article Explains that “Prof. Appa Rao 
was having a great Interest and affection in Studying the Developments in Modern 
Sciences and at the same level He was also having equal Concern and Interest in the Study 
and Promotion of Ancient Sciences. He used to make a thorough Study of any subject 
before ascertaining its Validity and accepting it. He was having Both Generosity and 
Gracefulness. He was having principled values in his life and also a strict disciplinarian in 
his dealings with people” .| 
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Prof. Vissa Appa Rao 
(24*° May1884 — 30° June1966) 





Smt. Vissa Lalita 


(28"° November1920 — 16" September1993) 
Sometimes when he was talking he used to be frank and harsh and his words 


were difficult to bear but in his heart he was having love and affection. He was not 
appreciating Persons who come in need of help and finance, hiding the matter and talking 
in an awkward way. On recognising such persons he was scolding them severely. But at 
the same time he was extending all the help they need before sending them back! He was 
recognising worthy issues in the society and sparing no efforts in the promotion of worthy 
and talented persons and institutions. He was also extending financial help for the 


publication of ancient musical literature. He extended help in the Resurrection of ancient 
dance form Kuchipudi, astronomy, calendar reform based on ancient Panchanga Systems, 
Jyotish Sastra and Predictions, Arts and Painting, He wrote many articles, and published 
many books. Many of his articles, radio talks, and addresses at many organisations were 


compiled and published as ‘vyasavali’ (s°s3°5 9) Books. 


Family Traditions in Classical Music: 

Along with the Developments in Physical sciences he was equally interested in 
the Classical Music of South India. While working as a Professor of Physics at the 
Presidency College, Madras he was also working as a Member of the Committee of Music 
Academy, Madras participating in all their academic discussions and sessions. He 
described in detail the atmosphere and practices of his Period in his Article ‘andati sangita 
kutchéris’ (Music Concerts of those Days). In his Childhood in Peddapuram (East Godavari 
District), his Mother used to get up early in the Morning and while doing her Daily 
Household Chores used to Sing Adhyatma Ramayana Kritis of Munipalle Subrahmanya 
Kavi, Bhadrachala Ramadas Kirtands, Tarangams of Narayana Thirtha, and Jayadeva’s 
Ashtapadis etc. During their free times the ladies from their neighbourhood used to come 
and learn those Keertanas from her. Sri Appa Rao was telling that this environment 
created in him a lasting interest for music. Later on he went to Amalapuram for his High 
School Studies, and Sri Chaganti Veerabhadrayya, Headmaster of the School used to learn 
Karnatik Music from Sri Krishnayyar of Tamilnadu. Also the family members of Sri 
Veerabhadrayya were learning music from the artist. Later on Sri Appa Rao became a son- 
in-law of Sri Veerabhadrayya and the music environment in his house laid a deep 
foundation in his life. 


Saint Tyagaraja Keertanas: 
Saint Tyagaraja“ Kirtands were composed in Telugu and Sanskrit. As his 


literature was available in Telugu only, the Tamil language South Indians while singing the 
Kirtands were giving importance for Raga and Tala only while they were not able to 
pronounce the telugu words properly. Their singing was detrimental to the Sahitya of 
Tyagaraja. Examples: ‘Endu taginado’ for ‘Endu Daginado’; ‘Ra ra Ravikala S6ma’ for ‘Ra 
ra Ravikula S6ma’; ‘Manavyalakim parra datte’ for ‘Manavyalakimpa radate’ etc. 

A Saint Tyagaraja (4° May 1767 - 6" January1847) was a Devotee of Rama and one of 
the greatest Vaggeyakaras of Karnatik Music. 

To educate the Telugu, Tamil and other language speakers Sri Appa Rao made 
efforts to get a Complete Collection of Sri Tyagaraja Kirtands and publish them with their 
Complete Meaning (Vyakhyanam for the Sahitya). 

In Rajahmundry the Zamindar of Kandregula Established One Gautami Vidyapeetham and 
Sri Appa Rao started a Madras Committee for the Vidyapeetham in 1946. 

This Madras Committee had many well-known members including Justice Sri 
P.V.Rajamannar. The Committee published many books and one of them was the 


Tyagaraja Kirtands with a Vyakhyanam by Sri Kalluri Virabhadra Sastri. Another 
Publication was ‘Rare and unpublished Kirtands of Tyagaraja with Musical Notations in 
English’. 
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Tyagardja Kirtands with Meaning and Commentary by Sri Kalléri Virabhadra Sastri 


* All the Revised Edition Copies of Tyagaraja Kirtanas were sold out in due course of Time. 


A Facsimile Edition of the Original Publication was reprinted in 2017 by the Courtesy of 
Dr.Prasanna Kumar Ayyagari and Dr.Raghurama Rao of Visakha Cultural Association, 


Visakhapatnam. ™ Muwva in Krishna District, A.P. 
Tyagaraja Kirtanalu 1948 Edition : Vissa Appa Rao (Junior) Scanning by Dr.Prasanna Kumar Ayyagari 


and Mr.Murali : Free Download, Borrow, and Streaming : Internet Archive 


Tyagaraija Kirtanalu 1948 Edition Scanning Report by Dr.G.Raghurama Rao . : Vissa Appa Rao (Junior 
: Free Download, Borrow, and Streaming : Internet Archive 
Sri Kalluri Virabhadra Sastri was a Pandit well versed in Puranas 


and was supported by Sri Appa Rao. All the initial 1948 Print Run copies of 
Tyagaraja Keertanas were exhausted in a very short period. Many persons 
used to write to Sri Appa Rao asking for the availability of the same. Due to 
some reasons Sri Appa Rao could not get the Publication Reprinted. But in 
1985 according to a Resolution the Madras Committee the Copy Right for the 
Publication has been handed over to Sri Kalluri along with the Blocks of the 
Publication for a Republication. Unfortunately the Reprint could not 
materialise till 1975 when Sri Kalluri republished the same in a different 


Format in Two Volumes with Subsidy from the Tirumala Tirupati Devasthanam. * 


ttyagaraja keerthanalu modati bhagamu : Vissa Appa Rao (Junior) : Free Download, Borrow, and 
Streaming : Internet Archive 


tyagaraja keerthanalu modati bhagamu onwards with notation by MJ Rao: Vissa Appa Rao (Junior 


: Free Download, Borrow, and Streaming : Internet Archive 
thyagaraja_keertanalu. Second Volume by Kalluri Veerabhadra sastri.pdf 


Kshetrayya Padams: 


‘Kshetrayya Padams’ occupy a high level in the Tradition of Karnatik 


Music. Kshetrayya” was well versed in the ‘Bharata Natya Sastra’ (Science of 


Dance outlined by Bharata Muni). He was a great scholar in music. He while singing his 
Compositions, used to *Kshetrayya (c. 1600-1680) was a prolific Telugu poet and 
composer of Karnatik music. 


1. 


2. 


Express the Meaning through ‘Abhinaya’ (Dance action that is expressive of sentiment), 
Experience the Feelings, and himself felt the sentiments in his body and soul. He was a 
native of Muwva village in the Krishna District. His original name was ‘Varadayya’ and he 
composed Padams on his favourite Deity ‘“Gopala’ of Muvwva™ temple, with the Padams 
ending on the Name of ‘Muvva G6épala’ as the ‘Mudra’ (Sign). He also wrote Padams on 
Deities of other Places. After some time he became a ‘Viragi’ (Renunciate) in worldly 
pleasures. Since he was going around several Temple ‘Kshetras’ (Places) in South India 
extensively he was called as ‘Kshetrayya’. All this information was discerned by Sri Appa 
Rao garu through a serious research and was detailed in his Foreword for the 


Compilation of ‘Kshetrayya Padams’. Kshetrayya Padams: Eoto; Ddaooen by Day 


ead) 0°22) 
Publication date 1950 376 pages. 
Topics City 
Collection digitallibraryindia; texts; BharatZindabad 





Language Telugu 


Book Source: Digital Library of India Item 2015.333912 


dc.contributor.author: Vissa Appa Rao 








Ksetrayya. Padamulu. Edited by Vissa Appa Rao. 2nd edition. Rajahmundry: 
Saraswati Power Press, 1963. 


https://archive.org/details/in.ernet.dli.2015.333912/page/n0 376 pages 
PDF File 


Free Download: 


After Kshetrayya’s death many of his popular Padams were being sung and set 
to Dance through Abhinaya by ‘Devadasis’ (Ladies attached to the Temple Service). Over 
Centuries the interest of people in Dance by Devadasis waned and there were very few 
who knew the Padams. In Tamilnadu some enthusiasts in Music were still singing them. 
Smt. Vina Dhanammal used to sing them while playing the same on Vina (Stringed musical 
instrument).Along with Dhanammal, her granddaughters Brinda and Mukta also were 
singing and continued the tradition. While Brinda and Mukta were singing One Dancer 
Smt.Balasaraswati was doing Abhinaya for the same. Unfortunately many were not 
aware of the correct ‘Sahitya’ (wording) and ‘Bhava’ (meaning) of the Padams. 

A nephew of Sri Appa Rao garu — Sri Manchala Jagannadha Rao, who was a 
Veena Player while he was in Tamilnadu for some time, heard the Padams being sung by 
an old artist near his house and noted down the Sahitya in his Note Books. When Sri 
Jagannadha Rao showed them to Sri Appa Rao garu he felt that they deserve Publication. 
With a great determination and effort Sri Appa Rao went over many places and collected 
many more Padams and the Publication was brought out in 1978 through the Andhra 
Ganakala Parishad along with Swara and Notation in Both Telugu and Tamil. The Swara 
notations were contributed by Sri Jagannadha Rao, while they were edited by Sangita 
Kala Nidhi Sri T.V.Subba Rao. Similarly 74 Rare and Unpublished Tyagaraja Keertanas 
were also Published with Swara Notation in Both Telugu and English under the Andhra 
Ganakala Parishad. Later on Adhyatma Ramayana Kirtands and Bhadrachala Ramadas 
Kirtands® were also published by the Ganakala Parishad. These publications were also a 
joint effort by Sri Jagannadha Rao and Sri Subba Rao. Sri Appa Rao treated Sri Jagannadha 
Rao as his own son and gave all support for his advancement in life. 

@ Saint Bhadrachala Ramadasu (1621-1670), also known as Kancharla 
Gopanna was a Popular Telugu Poet and Devotee of Rama. He composed many Popular 
Kirtands in Karnatik music; Munipalle Subramanya Kavi composed Adhyatma Ramayana 
Kirtanas during (1730-1780) which were popular. 
Promotion of Art of Painting: 

Sri Appa Rao was very fond of the Art of Painting. In the year 1911 the then 
Principal of the Rajahmundry Arts College, Sri Oswald Couldray spotted the talent for 
painting in the 14 year lad Sri Damerla Rama Rao and gave him all support for his 
development. During 1916-1919 Sri Rama Rao underwent training in Sir J.J.School of Arts 
and after coming back to Rajahmundry made a number of Paintings which received many 
awards in India and Overseas Countries. He also started an Arts School and trained many 
young artists. Unfortunately the people of Andhra lost this Prominent Artist at a very 
young age in February 1925. After the tragedy both the wife and sister of Sri Rama Rao 
being artists, also along with the Collaboration of two common friend artists Sri Varada 
Venkata Ratnam and Chemakur manged with difficulty the Art School but were unable to 
keep safely many of the famous paintings of Sri Rama Rao. Seeing the situation Sri Appa 
Rao made efforts for a Permanent place for the Art School and Paintings. Out of the 
Famous paintings one Water Colour Painting - ‘Siddhartha Ragddayam’ which won a Prize 
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at the Toronto International Art Festival in 1924 was picked and Prints of the Painting 
were taken in Madras, and sold to many art lovers, philanthropists, and highly placed 
gentlemen and establishments. Proceeds of the Painting yielded some finance initially. 
Seeing the efforts of Sri Appa Rao, many young artists gave exhibitions of their own 
Paintings and donated their proceeds to Sri Appa Rao and a New Building for the Art 
School was set up on 17* May 1957. Further efforts of Sri Appa Rao succeeded in getting a 
Recognition and then from 1977 onwards the Government of Andhra Pradesh is running 
the School. 


Kuchipudi Dance: 
Kuchipudi Dance is a very ancient traditional art of Andhra Pradesh. Kuchiptdi 


village is in the Krishna District and a number of Brahmin Families living in that village 
were dedicated to this art for several generations. Over the years the number of people 
interested in learning this art form decreased. There was a danger of the disappearance of 
this art since people forgot this art. Even though there were still Masters of this art in the 
early Fifties of the Twentieth Century in the Kuchipudi and Artists like Vedantham 
Lakshminarayana and Chinta did a lot of Effort in teaching the art. But people were giving 
importance to the Bharat Natyam of Tamilnadu. There was an 
attempt to look down on the Kuchipudi as a modern School dance! 

Sri Appa Rao brought Sri Vedantham Lakshminarayana to Visakhapatnam during 
1952-53 and Sri Lakshminarayana explained lucidly the art form in detail — about the 
mudras and bhava Abhinaya and other specialities. Sri Appa Rao arranged a Lecture 
Demonstration by Sri Lakshminarayana in the Town Hall of Visakhapatnam. Later on in 
the All India Dance Conference of the Sangit Natak Academy of Central Government 
in 1968 held at New Delhi Sri Appa Rao presented a Research Paper* and gave a lecture 
Demonstration explaining Kichipudi 
TWO HISTORICAL PAPERS ON KUCHIPUDI SCHOOL OF DANCE By Prof. Vissa Appa Rao ( 1958 And 
1962) : Vissa Appa Rao (Junior) : Free Download, Borrow, and Streaming : Internet Archive 
as the Original Ancient art of Andhra and artists of the Form went to Melattur in 
Tamilnadu and spread it further. He explained that an offshoot of the Kiuchipudi Art Form 
was developed as Bharata Natyam. After the Delhi Conference Sri Appa Rao went around 
many places of the Country arranging Lecture Demonstrations by Sri Nataraja 
Ramakrishna and Sri Lakshminarayana. Further efforts by the Andhra Pradesh 
Government setting up the A.P.State Sangeeta Nataka Academy led to the Recognition by 
the Central Sangita Natak Academy of Kuchipudi as a Classical Dance. The Recognition led 
to the establishment of a Kuchipudi Academy and many Kuchiputdi Dance Schools in India. 
Many Artists of India and abroad learnt Kuchipudi dance and also started schools abroad. 


Publication of Mridanga Tatwam: 
Late Sri Dharmala Ramamurthy was a great Mridang (Musical Percussion 
Instrument) Vidwan. He collected valuable information on Mridang from ancient Sanskrit 
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Manuscripts and wrote a book titled ‘Wridanga Tatwam’. He was not in position to get it 
printed and on the advice of someone approached Sri Appa Rao garu for help. Sri Appa 
Rao arranged a Lecture Demonstration by Sri Ramamurthy at the Madras Music Academy 
Annual Conference before well-known Mridanga Players and Musicologists. As Sri Appa 
Rao himself was a well-known Musicologist, explained that the Book deserves a 
Publication. Sri Palghat Mani Ayyar and other top Mridanga Players Recognised this as a 
Standard for the Art Form. With the financial assistance from Lalita Kala Academy and 
other voluntary contributions the Publication was brought out in 1968. The Publication 


acknowledged the Technical and Physical Help of Sri Appa Rao in the Printing. ™ ™ 


Mridanga Tatwam has been reprinted as “Theory and Practice of Mridanga by Dharmiala 
Rama Murthy and Venkateswara Rao” and is now 
available on http://ebooks.tirumala.org/Product/?ID=1934 


Promotion of Vipra Vinddulu: 
Sri Appa Rao was interested in promoting old knowledge practices. Once one 


group of ‘Vipra Vinddulu’ (Brahmin Magicians) came to meet him. He arranged an 
exhibition by them and many people from the neighbourhood visited our house to see 
their skills. When a curtain was opened viewers could see Complete Arrangements for 
‘Devata Archana’ (Goddess worship) with ‘Puja Pitham’ (Pedestal for Keeping Goddess), 
‘Ganta’ (Puja Bell), ‘Puja Dhupams’ (Puja camphor and incense sticks), ‘Dipams’ (Oil 
lamps), Cooked Food Items and Fruits for ‘Naivedyam’ (Offerings) to Deity etc. were all 
ready. Many People think this as a magic or confidence trick. Out of the Naivedyam 
offerings — ‘Garelu’ (Deep Fried Urad dal Vadas), ‘Burelu’ (Deep fried sweet balls of gram 
dal, jaggery or sugar and cardamom powder), and ‘Kajjikayalu’ (mixture of roasted 
sem6lina, poppy seeds, nuts, a subtle sweet flavor of dry c6cdnut and sugar laced with a 
tinge of cardamom) — were given to us for eating and they looked real and tasty. People 
enjoyed their presentation. After the distribution of the offerings we requested the Vipra 
group to take food in our house. Their capacity to take food was really marvelous! Three 
times we cooked food in our house and served them. They challenged that they will not 
leave any item and consume everything. All the fruits and buttermilk available in our 
house they consumed fully. They also surprised us announcing that there are no food 
grains or vegetables or fruits left in our house at that moment! It was a rare view of a 
miracle for us. 


Benign Professor: 
Sri Appa Rao extended assistance to many poor and needy students in 


Rajahmundry, Madras and Visakhapatnam by paying the examination fees, tuition fees 
etc. He also gave money to many others who 

Did not get their scholarship fees in time to continue to study without break. Many of his 
students qualified and rose to the positions of Senior Secretaries in the ICS and IAS Cadres 
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and some occupied high positions in many technical and scientific organizations. Nobel 
Laureate Prof. Chandrasekhar was his student in the Presidency College, Madras. 

On the Request of Sri Kattamanchi Ramalinga Reddi, Vice Chancellor of Andhra 
University Sri Appa Rao took Retirement one year earlier from the Principalship of 
Rajahmundry Arts and Training Colleges, and joined as the Principal of Andhra University 
Colleges, Visakhapatnam. He Contributed for the Development of the University and its 
Faculties. He took a special initiative to get a Learned Scholar appointed in the University 
Teaching Faculty. He also contributed from his Monthly Salary — Rs.25.00 to a Studentship 
and Rs.75.00 to a Research Scholarship Regularly. For many other students he arranged 
Food and Residential Accommodation in his own Residence. 

He used to be strict and also straightforward in his administrative job and dealings in the 
University Senate. Due to some unforeseen developments he quit his job before the 
Completion of his Contract with the University. 

He was sending money regularly through Money Orders to many needy people. 
He was for a long time giving Financial Assistance to one of his own Childhood Guru 
(Teacher) as long as he was alive! Many of his Philanthropic acts were never disclosed to 
others. He was giving encouragement to promising young artists by arranging special 
programs before invited audience in his own house. He was telling many worthy things of 
knowledge to the children of the house. He was explaining that such knowledge is 
precious and not taught in educational institutions. 


Family Traditions in Music and Telugu Literature: 
Musical knowledge was known to my Mother-in-law, her daughters and also her 


sisters’ family members. My Father-in-law was also having a good voice and he was 


singing melodiously poems from Telugu Classical literature — Gajendra Méksham, 
Rukmini Kalyanam, Mahabharatam, and Dasarathi Satakam’. 
and ? ‘Gajendra Méksham’ and ‘Rukmini Kalyanam’ are from the Telugu ‘Srimadandhra 
Mahabhagavatamu’ ™ written by Saint Poet Bammera 

Potana (1450-1510 CE); ‘Sanskrit Mahabharatam’ written by Sage Vedavyasa was 
translated into Telugu by Kavitrayam Poets 

(Nannayya, Tikkana & Errapragada) during 11“ to 14" Century CE; ‘Dasarathi Satakam’ 
was written by Saint Poet Kancharla Gopanna_ also known as Bhakta Bhadrachala 
Ramadas in 17“ Century CE. ™A Translation of Sanskrit Bhagavatha Purana by Sage Veda 
Vyasa. 


Sri Appa Rao’s Father and his Father’s Elder Brother were both having knowledge of 
Literature. Sri Chellapilla Venkata Sastri, Andhra’s Poet Laureate and also the Guru of Sri 
Veturi Prabhakara Sastri was staying at Kadiam, a well-known place for Nursery 
Plantations near Rajahmundry and he was regularly visiting Sri Appa Rao’s residence. 
During his visits there used to be a gathering of poets and their recitations. This way he 
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was also having knowledge and interest in Literature. My daughter Rajeswari started 
learning Music from a teacher at the age of 8 years onwards under the supervision of 
Father-in-law. He used to correct the teacher also whenever necessary. Daily different 
type of persons used to visit him at the house and request him for speaking on various 
topics and issues in their association meetings and also request for Articles on Special 
Topics for their Souvenirs and Magazines. 


Personality and Activities: 
He was maintaining Punctuality and also talking to the Point in the meetings. He 


was disciplined in life and getting up on time in the morning, taking bath and taking 
afternoon rest etc. He used to go for walk regularly. He was taking food without chilies 
and spices and also in limited quantities only. Whenever he was going out of the house on 
some work he was acquainting every member of the house about where he was going, on 
what work and when he was coming back. After coming back home he used to talk to 
every member of the family and find what they are doing at the moment. Many people do 
not think these are necessary in life! 

He was a Member of the Advisory Board of Music for the All India Radio, Sangit 
Natak Academy, and Sahitya Akademi. He was also on the one man Committee to assess 
the Music Colleges at Vijayanagaram and Vijayawada and on his Recommendations New 
Syllabi, Subjects and Post Graduate Degree Courses were started at these institutions. 


Astrology and Yoga: 
He was interested in Astrology as a Science and also in the ‘Nadi Granthds’. He 


was drawing Jataka Chakras’ (Horoscopes) and Explaining the Past and Foretelling Future. 
Many astrologers used to Foretell through their ‘Devi Upasana’ (Devi Puja) Powers and 
also through ‘Prasna Sastra’ (Science of Numbers) while drawing Jataka Chakras. Sri Appa 
Rao used to meet these people and Compare his Forecasts with theirs. In the Course of 
time when he was in Madras He met Sri Veturi Prabhakara Sastri and came to know about 
the Yoga Practice of Master CVV. His friendship developed into seeking Cure for the IIl- 
health of his wife. His wife was suffering from Diabetes and Asthma for very long time and 
after the Prayer treatment she had a very good relief. After this development he became 
an ardent Practioner of Yoga and was regularly attending the Prayer Sessions at Sri Sastri’s 
House. 

In 1940 my husband’s youngest brother Sri Vissa Subrahmanyam, at the age of 10 
years, was inflicted with a disease of nerves known as ‘Chorea disease’ in Visakhapatnam. 
The doctors revealed that there is no treatment available for the same and the patient 
needs a lot of rest. The disease leads to a development of heart weakness the patients 
usually may have a short period of life only! While my Father-in-law was worried at that 
time Sri Prabhakar Sastri garu visited Visakhapatnam and did treat him which gave some 
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relief. He suggested that an Intense and continuous treatment is required and the boy 
should be brought to his House in Tirupati where the effort will be continued. Accordingly 
Sri Subrahmanyam was taken to Tirupati and he was treated with positive results. The 
Heart weakness disappeared and after three years he was Re-examined by 
Dr.Kutumbaiah, Physician of Visakhapatnam who declared the progress as a miracle 
through Yoga Prayers. Dr.Kutumbaiah was a brother of Sri Pudipeddi Chenchayya, who 
was a disciple of Master CVV. Later on Sri Subrahmanyam studied privately and passed 
Matriculation Examination and after further higher education settled down in life 
successfully, and married. This event bonded the friendship of Sri Appa Rao with Sri Sastri 
garu. 


Madras Music Academy and Musicology: 
Sri Appa Rao had a modern outlook in many issues in life. Because of his outlook, 


and my upbringing in my Veturi house, | was lucky to know and understand many things in 
Music, Literature and Science and also Values in Life and able to integrate them in my own 
life. Sri Appa Rao was a Founder Member of the Madras Music Academy since 1927 and 
was participating regularly in Academic Discussions in the Academy’s Annual Conventions 
and Concerts. In the Music Academy’s Teachers College of Music - Diploma Course in Music 
and Pedagogy - he introduced a Syllabus on Physics of Music. This course covers The 
Stringed Instruments and their Vibrations, ‘Nada Swarupam’ (Physical appearance of 
sound), ‘Tambura Sruti’ (Tuning of Vocal Music and Stringed Instruments with Tambura) 
and its “Prasasti’ (Eminence or Guidance) etc. The Theory and Practice of this Syllabus was 
introduced by him in the Course. The Academy Felicitated him with a Citation for his 
Musicology Contributions in its January 1959 Annual Convention. 

Sri Appa Rao did yeoman service for the Promotion of Fine Arts in Andhra. The 


He never sought or was interested in Awards and Honours for his services. He 


People of Andhra are indebted to him. 


led a Simple Life. Once a relative of Sri Appa Rao asked him “Sir, why you are spending all 
your earning on donations and philanthropic acts? You have no savings left for your sons.” 
He replied that his sons have come up in life by their own hard work and efforts. He has 
no regrets that he did not leave them any assets. His sons also do not have any interest in 
his earnings. Extending a helping hand to the needy gives him satisfaction and happiness. 
Earning money is only for meeting the needs of life and not for saving. 

In this Centenary Year of Sri Appa Rao we have to make all efforts to create 
assets for remembering his contributions to the society. This is my Hope! 
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2.2 THE UNFORGETTABLE GREAT MAN: OUR BROTHER-IN-LAW SRI APPA RAO 
2 
By 
Dr.Veturi Chandrasekhara Sastri 
In my Long Memory Tape Very Few Close Persons imprinted their un-erasable 
impressions of life. Brother-in-law Sri Vissa Appa Rao was one of them. | saw him first 
time in my brother’s company in Madras in 1930. At that time my brother was working as 
a Pandit in the Madras Oriental Manuscripts Library and he was staying in a house in 
Venkata Ranga Pillai Street, Triplicane. Prof. Appa Rao was working as a Physics Professor 
at the Presidency College and staying at a House in Nallathambi Street, nearer to my 
brother’s house. The distance between the two houses was nearly four furlongs (0.8044 
kms). 

Fourteen years before my meeting with Sri Appa Rao, my brother was initiated into 
the Yoga of Master CVV of Kumbakonam (16 June 1916). He was practicing the Yoga 
daily twice — in the morning and evening in his house. At the Practice some of his Yoga 
Friends (Mediums of Master CVV) and some people who were not keeping well were also 
participating. Since the sick persons were getting relief they also started regularly 
attending the Prayers. Sri Appa Rao’s wife Smt.Rajeswaramma was not keeping well she 
was coming for the Prayers with her husband and sometimes depending upon the 
necessity, my brother used to visit their house for «Translation of Telugu Article ‘3.622 


TPA) DV HVD ATP wd yorgy ersrrdd ’ (‘marapu rani maha manisi ma apparavu 


bavagaru’) - from 

Archana: Proceedings of the Centenary of Vissa Appa Rao, 1984. Translated and 
abridged by Vissa Appa Rao (Junior) 

Archana Editor’s Footnote: “Sri Veturi Prabhakara Sastri’s younger brother - 
Dr.Chandrasekhara Sastri knew Sri Vissa Appa Rao very well from Close quarters. He 
addressed Sri Appa Rao as “In our Present Life our Brother showed you as our Friend 
before he left his Physical Body to Heaven”. Talking to Sri Vissa Appa Rao itself was an 
educational attainment. An association with him was leading to mental development. He 
was an old man who led his life daily with a new enthusiasm like a young person. He was 
an unselfish ‘karma yogi’ “. 


Treatment. According to convenience, Sri Appa Rao used to join for prayers in the 
Mornings and in the Evenings. After coming back from his college in the evenings he was 
*Translation of Telugu Article: '2cF 232M HWPBPO Z IVy Wax Ord) MO." from “Archana: 
Proceedings of the Centenary of Vissa Appa Rao, 1984”. 

regularly attending the Prayers. After the completion of evening Prayers there used to be 
Regularly Discussions regarding the Experiences in the Prayers, the Treatment 
Developments, Nadi Granthds, their Authorship, and their Reliabilities, and many 
scientific developments. 
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Prof. Vissa Appa Rao Dr.Veturi Chandrasekhara Sastri 


During those days | was doing Medical Practice at Jaggayyapeta, Krishna District 
and used to visit frequently my Brother’s place in Madras and participate in the Yoga 
Discussions. Over a period of time my acquaintance with Sri Appa Rao developed into a 
friendship and later on materialised into a family relationship through my brother. Even 
though Sri Prabhakara Sastri was younger to Sri Appa Rao by four to five years, still Sri 
Appa Rao was regarding my brother as a Guru. 

My Brother was also treating Him as his Confidant and consulting him on many 
Issues of Life and following his Advice. Wherever he was, at Rajahmundry, Visakhapatnam 
or other places, and whenever it was possible, Sri Appa Rao was joining him in his Yoga 
Practice. 


This frequent association developed into a Family Relationship between their 
families over-riding the Niyogi and Vaidiki Sakha differences of Brahmin Community. The 
marriage of Dr.Ramachandra Rao, eldest son of Sri Appa Rao and Chy.Sow.Lalita, eldest 
daughter of Sri Prabhakara Sastri was celebrated on 28" May 1938 in the presence of 
many people at Vijayawada. On that occasion Sri Appa Rao out of his Regard for Sri 
Prabhakara Sastri Sang a Poem modified after a Popular Telugu Classic Poem* — 

“eoerd Qerarcewn MAAS’ Shyod) erases 


Hews GA Herorarcoh HSpsrzoew Ar goss 
BOD SoH AGoOG HDDS OG Hokw0e sows 
DO DoGoLHS Wbowvod Ar ewrifoeo OY gas” 


Meaning: “Parabrahma named as Prabhakara, who cannot be described in words 
Even after deep mental contemplation by Lotus born Brahma and 
others, 
is our Friend, born in our Family as our Sambandhi’ (Brother-In-law), 
is our Confidential Adviser, a lover of Fine Arts, and living as a person 
Securing great results for us, is our Fortune Oh great Brahmana!” 
“Telugu Word (‘sambandhi’ is a synonym of — ‘viyyankuDu’) 
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Prof. Appa Rao spent about three decades of his life in the Teaching Profession 
and obtained the affection and respect from his many students. Innumerable number of 
his students occupied very high positions not only in Andhra and Tamilnadu but also in 
many other states. He was a Chief of the Teaching Fraternity. Once | walked with him from 
his residence in Pattabhipuram to a nearby Post Office in Guntur. In that short walk of 15 
minutes duration three gentlemen met us on the way one after the other and with smiling 
faces, respectfully wished him and enquired after his wellbeing. | came to know that they 
were his old students — one was an auditor, one was a college lecturer and another was a 
sub-registrar. 

Professor was a mild natured person. As an Ideal Teacher, he focussing his special 
attention on Discipline and not tolerating any violation of rules. He was frank and also 
bringing a change in the disorderly behaviour of his students with sharply touching 
sagacious talking. While he was leading a disciplined life he was desiring that others also 
live like that. 

When he was in service, Professor was taking his House Cook along with him 
whenever he was going out to other towns. He was getting the food cooked according to 
his taste and taking in limited quantities only at regular times. Spices and chillies in food 
were not suiting to his health. He was liking Cow’s Milk, Fresh Butter milk made out of 
Cow’s Milk and which was not sour, and bland vegetable curries. He was taking such food 
only. While sleeping he was having a mosquito net over his bed whether it was day time 
or night time. Even when he was going outstation he was carrying his mosquito net with 
him. Irrespective of the situation whether a ceiling fan or a table fan was there, he was as 
a practice using a Palmyra leaves hand fan. Now and then he used to wave the hand fan 
gently for air circulation. 

Few years after his Retirement he was staying with his Eldest Son Dr.Ramachandra 
Rao, who was working as a Professor of Anatomy at the Guntur Medical College. At that 
time my Eldest Son Sundara Ramamurthy was working as a Correspondent with the 
Andhra Prabha News Paper, and my Younger Son Sadananda Murthy was studying in the 
Guntur Medical College. Since both of them were also in Guntur, | used to visit them 
frequently and at the same time | was frequently meeting Professor Appa Rao and 
discussing many things with him. We used to have warm and exciting discussions. 

Professor was very affectionate towards his relatives and friends. Wherever he was 
going, he used to meet the relatives and friends there and enquire after their welfare and 
he was thinking it was his moral Duty to do so. When he was going to Vijayawada he used 
to meet Sri Digavalli Siva Rao, Sri Patibanda Appa Rao, Sri Puttaparthi Srinivasacharlu, 
Dr.Chaganti Suryanarayana Murthi, and other friends. Sometimes knowing that he arrived 
in 
Vijayawada they themselves used to come and meet him. Whenever they were requesting 
him for help he used to extend to them all that was possible. 

# See - in this Publication: 4.12 Vyakhyanam on Jalajata Prabhavadulun by Dr.Veturi 
Anandamurthy. 
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Once I happened to attend a family function along with my elder brother in 
Rajahmundry and we happened to receive his hospitality at his beautiful house named 
‘Rajamandiram’. The kindness and affection he showed to us at that time, is unforgettable 
for ever. He drove us in his own car to Kadiam and gave us an opportunity to meet Sri 
Chellapilla Venkata Sastri ©“, who was the Guru of my brother Prabhakara Sastri. The two 
days we spent with him in Rajahmundry were eventful and passed in no time. On another 
good event | went with Him to his Co-son-in-law, (Late) Sri Manchala Jagannadha Rao’s 
house in Peddapuram. Our stay for three days was very happy. He took me around the 
Town and introduced me to many friends of his. He showed me his ancestral building 


which was given to a ‘véda patha sala’ (36 Do ze) (school for teaching veda’ ). He also 


showed me Painting Pictures in the Peddapuram Rajah’s Palace. 





Prof. Vissa Appa Rao 





Ancestral Building of Vissas at Peddapuram 
(24* May 1884 — 30* June 1966) 


In spite of my being many years younger to him He was treating me with 
affection and kindness and talking to me nicely whenever | was meeting him. He was 
adroit and artful in conversation, using romantic words and now and then using 
innuendos. He was a connoisseur of arts, literature and aesthetics. Once talking about his 
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Pension he expressed that “By Birth |am a ‘aruvela (six thousand) niydgi brahmin’, but my 
Pension is only ‘ayidu veélu’ (five thousand)!” 

Sri Appa Rao was analysing everything with a deep scientific outlook to arrive at 
the truth and reality. Not only in his Subject of Physics, he was also having a deep 
understanding of Astronomy, Geology, Astrology, Music, Classical Dance, Sculptural art 
and Painting, etc. His was a versatile wisdom (‘prajna’). After his retirement from Service 
he made a deep study and wrote books on ‘paramanu sakti’ (Atomic Energy), ‘akasam’ 
(Sky and Stars), and ‘vyasavali’ (Collection of Essays) on difficult Science Topics in a simple 
understandable Telugu language. With his - detailed ‘pithika’ (Introduction), Index and Sri 
Kalluri Virabhadra Sastri’s Philosophical Explanations for the Comprehensive collection of 
Tyagaraja Kirtands - a Compendium was published. In 1956 he published under his 
Editorship a Souvenir with Contributions by many well-known writers on the ‘vardhanti’ 
(Death Anniversary) of Poet Kshetrayya. All these were ‘tarkanams’ (Evidences) of his 
continual efforts of service to the Society in Popularising Science and Arts. 

Sri Appa Rao spent nearly twenty years of his life in the company of my brother Sri 
Prabhakara Sastri. He was in the company of Sri Sastri in his last moments of life. While 
he was fortunate to be with Sri Sastri’s own family in the last moments, myself and my 
younger brother could not have the last glimpse of Sri Sastri. Even after the Niryanam of 
Sri Sastri, Sri Appa Rao continued to be our Family Member and he was continuously 
treating us with love and affection and enquiring after our welfare. 


Once in connection with the College admission of a young person | wrote a letter 
to him seeking his advice. In that letter | wrote a Poem patterned after a Famous Poem 
from Telugu Mahabharatam: 


See Telugu Poem on Next Page >>> 


V védas are a large body of texts of sacred knowledge in Ancient India. 

https://en. wikipedia.org/wiki/Vedas 

Chellapilla Venkata Sastri (1870-1950) was the First Poet Laureate of Andhra Pradesh. 
“esse Mr S084 


C 


SO VB0GBS HI SGAPSy A Ar 
Seo HH ase 
garcoen Dasara 386 NSH” 


“To ward off calamities and to see 

that things which are good are achieved, 

in our present birth, our respected brother 
showed you as our guide and went to heaven!” 
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Twenty days after writing this letter | met Sri Appa Rao. On seeing me he 
expressed with humorous finesse “Brother-in-law, you launched a poem on me?” and | 
replied in Telugu - “Nivu nérpina vidya ye Nirajaksha!” (Oh, Lotus Eyed Krishna, it is all 
your Teaching) — “Just as You Addressed my Brother with ‘Jalajata Prabhavadulun...’ 
poem, I launched ‘apada gaduvambettaga’ poem on you”. He responded “Well done, 
brother-in-law, you made a good rejoinder to mine”. 

More than eight decades of his long and entire life, he lived with great 
enthusiasm like a young man. He was Famous as a Major Educationist and a Professor of 
South India. Even after Retirement whenever opportunity materialised he involved himself 
in cultural programmes and strived to promote science and arts popularisation among the 
people at large, spending all his energies and money unselfishly. He was a ‘karmayogi’. 
May His Type of People Proliferate in the Society! 

Our brother-in-law Sri Appa Rao made an indelible impression on my 
‘Smrutipatham’ (memory path). 


* Extract from the Autobiography of Dr.V.Ramachandra Rao (page 10): Unpublished 


“My marriage with Lalita took place on 28" May 1938 at Vijayawada 
during the vacation time, when I was doing my Second Clinical Year of MBBS 
course. Mediums (Disciples of Master CVV) — Sri Sankarayyar, Sri Thathi, 

Sri N.R.B. Venkatachalam, and Sri Mapillai — attended my marriage at Vijayawada. 
After the marriage they came along with Sri Prabhakara Sastri to Rajahmundry 
and we had Prayer Sessions for three days, in the Balcony on the Terrace of our 
New House at Danavaipéta. The Prayer sessions created a Good Aura in our 
House.” 


Also see the following Articles from “Yoga Life of Vissas who Practiced Bhriktha 
Rahita Taraka Raja Yoga” for more Information: 
4.4 Veturis and Vissas by Dr.Vissa Ramachandra Rao 
4.12 Vyakhyanam on Jalajata Prabhavadulun by Dr. Veturi Anandamurthy 
4.14 1 and our Elder Brother Sri Prabhakara Sastri by Dr. Veturi Chandrasekhara Sastri 
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2.3 THE MUSIC ACADEMY MADRAS 
CITATION to Prof. VISSA APPA RAO on the 3"¢ Annual Conference 





2.4 Sidha Nagarjunudu: Acharya Vissa Appa Rao by Dr.Veturi 
Sankara Sastri* 
From: Archana 1984 
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3. List of Publications IN ENGLISH AND TELUGU 


By Prof. VISSA APPA RAO 
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3a. LIST OF ARTICLES BY Prof. Vissa Appa Rao 





Articles by Prof. Vissa Appa Rao in the Journal* of Madras Music Academy 


*Years 1931to 1966 (Nearly 25 articles) 
Includes also BIODATA of Prof. Vissa Appa Rao 
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Page 49 of Year 1959 Magazine Issue - Citation to Prof. Vissa Appa Rao.pdf 
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4. Prof. Vissa Appa Rao’s Articles in Telugu -1 
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List of Articles on Music and Dance by Prof.Vissa Appa Rao 


A. Articles from Vyasavali, 1956 (Telugu) 


DLI ScribD https://www.scribd.com 
https://archive.org/details/in.ernet.dli.2015.387709 
roan apso by DAPY VAPYOP 


Publication date: 1956 
Collection: digitallibraryindia; JaiGyan 
Language: I elugu 
Book Source: Digital Library of India Item 2015.387709 





1. Kshetrayya* (ps.100-111) 

2. Tyagarajaswamy”* (ps.112-120) 

3. Tyagarajuni Adhyatmika Sandesamu (ps.121-130) 

4. Andhrula Natyakala — Kuchipudi Kalavaibhavamu (ps.131-146) 

5. Marga —Desi Sangitamaulu* (Classical and Popular Music) 
(ps.147-159) 

6. Natyakala — Dani Paramarthamu (ps.160-176) 


*Radio Talks (All India Radio, Vijayawada) 


https://www.academia.edu/login 


Vyasavali in Telugu by Prof.Vissa Appa Rao (1884 — 1966) is a collection of his 
Essays and Radio talks dealing with the Subjects: Search for Truth; Do we need 
Goodness without Violence?; Grooming a Good Citizen; Radar; What is the Age 
of the Universe?; Reform of Hindu Calendar; Aim of Higher Education; Raman 
Effect; Explaining Modern Science Developments in Simple Language to Educate 
the Common Man; Classical Music Composers Kshetrayya, and Tyagaraja; The 
Spiritual Message of Tyagaraja; Natyakala of Andhra and Kuchipudi Art 
Splendour; Marga and Desi Musical Developments; Natyakala and its 
Paramardhamu; Determination of Pandava Ajnata Vasa Vatsaramu; Theory of 
Evolution; Vighneswara (deity) and his Significance; Naadi Granthas (Palm Leaf 
Manuscripts). 


Music Academy Madras Citation in TTK Award to Prof.Vissa Appa Rao~ 
Vissa Appa Rao - Biodata: From - Proceedings of The 32nd Music Conference: 48A-48E:1959 Vol.30, 3449. 
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coewedn, end Aodhre Peadesd Sengers | 
Acwiveny fob Wblietion te pe yh hart hie ool 


ool wtile co Get ol Gee severe” 
for the premetie of pear ont Gane wctifvlles te 
fh wee 


The Prvdideee of he Sadie hve gereeeeted Rewyenae 
shows feat snevriens nd whaters 


“Born in April 1884, in Peddapuram, East Godavari District, Graduated in Physics from the 
Government College, Rajahmundry and the Presidency College, Madras rose in the 
position of Prof. of Physics in the Madras Educational Service, Principal of the 
Rajahmundry Government College and of the Andhra University College, Waltair, and 
Member of the Music Academy, Madras from the very beginning, has cooperated in the 
Academy’s Teachers College of Music, by organising Teaching and himself on the Physics of 
Sound and Theory of Music and Concerned with Music and Dance Institutions in Andhra, 
Member of the Music Advisory Board, AIR Vijayawada, and Andhra Pradesh Sangit Natak 
Academy, and initiating in Publishing of Kritis and Ragas of Tyagaraja and Kshetragna and 
himself Published several Articles on Music and Dance and extensively worked for the 
Promotion of Music and Dance Activities in Andhra Pradesh.” 
~ https://musicacademymadras.in/awards/ttk-award/ 
http://www.musicacademymadras.in/article_keyword/article keyword index_18.ph 
http://issuu.com/themusicacademy/docs/1959 Page 49. 
http://www.musicacademymadras.in/musicians_musicologists.php 


https://musicacademymadras.in/musicacademylibrary/index.ph 
The Journal of the Madras Music Academy, Vol.XXX, Page 48D 


4. Prof. Vissa Appa Rao - In Memoriam: Madras Music Academy 37" Conference, 1966™ 


ml https://musicacademymadras.in/musicacademylibrary/index.php - 
The Journal of the Madras Music Academy, Vol.37_1966.pdf (Page 224) 
a 


‘Prof. Vissa Appa Rao who was very intimately connected with the Activities of the Academy, 
from its inception passed away on 30-07-1966 at Hyderabad. He was a distinguished Member of 
the Madras Educational Service and when he was Professor of Physics in the Presidency College, 
Madras he took a keen interest in the work of the Academy and its Teachers College of Music 
where he used to take Classes to the students on the Physics of Music. After Retirement, he 
devoted himself wholly to the developing musical activity and publication work in Andhra 
Pradesh. Several of his Contributions Appeared in the 
pages of this Journal. The Academy is particularly 
grateful to him for collecting Manuscript Materials 
bearing on Music for Research and Publication.” 
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4. Prof. Vissa Appa Rao’s Articles in Telugu - 2 
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5. ARTICLES IN ENGLISH (Complete Text) 

5.1 A Little Known Treasure [Indian Music Journal, Book 2, 1964] 
5.2 In Andhra then and now (History of Gurukula) 

(Indian Music Journal, Book No.3, 1965) 
5.3 Arohana — Avarohana Kala Swaras [The Journal of Madras Music Academy —Vol.xxiv] 
5.4 Bhadrachala Ramadas [Krishna Gana Samaj Souvenir — 

April 1963] 
5.5 Evolution of Indian Music — The Classical Tradition [September 18, 1955] 
5.6 The Evolution of Raga in Carnatic Music 
5.7 The Flute and its Theory 
5.8 The Place of Bhava in Music 
5.9 The Positive Back-ground of the Hindus [From Archana — 1984] 
5.10 The Genius of Tyagaraja 
5.11 Looking Back on Educational Field: Then and Now [From Archana -1984] 
5.12 Rasvidya Velayinchina Siddha Nagarjunudu: in Telugu [From Archana -1984] 


5.1 A Little Known Treasure [Indian Music Journal, Book 2, 1964] 
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“Talon, Nine Sousmat 
Book NO. 2-14 644 


* 
2 


A little known treasure 5) 


VISSA APPA RAO 


Adhyatma Ramayana Kirtanam-s, composed by Munipalle Subrahmanya 
Kavi in the 18th century, are a treasure in Bhakti gitam. ‘The author was a 
contemporary of Damera Timmappa Naidu, Zamindar of Kalahasti. He 
was the State Musician, Poet and the Guru of Timmappa Naidu, his son 
and grandson, in the first half of the eighteenth century. Subrahmanya 
Kavi was a great scholar well versed in Sanskrit and Telugu literatures, 
music and dance, alankdra Sastra and Vedanta. : 


Ramayana, the story of Rama, has two aspects—the worldly and the 
spiritual. Valmiki depicted Rama and Sita as ordinary mortals with extra- 
ordinary and exemplary characteristics. ‘The spiritual aspect of the story 
of Rama was written in Sanskrit and has called Adhyditma Ramayana. ‘This 
in essence is the philosophic aspect of Raémdvatara explained to Anjaneya by 
Rama and Sita in Sitarama-Anjaneyam. In Adhydtma Ramayana Rama is the 
Supreme God—Parabrahma—and_ Sita is Prakriti—Adi Sakti—Maya. Sita 
that was taken away by Ravana was Maya Sita, so also the Sita that en- 
tered the purifying fire in Lanka after the death of Ravana. These and 
other details of the story were depicted in the one hundred and four kirta- 
na-s composed by Subrahmanya Kavi. The story was narrated by 
Parameévara to Parvati in answer to certain doubts raised by her in regard 
to the truth of the incarnation of Rama. 


Each composition consists of palavi, anupallavt and seven or eight long 
charana-s which contain seven or eight lines in each. The last line of each 
charana was composed in a quicker tempo and this adds life to the composi- 
tion. The language—Telugu—used was full of Sabda alarikara-s, and rhymes 
which make the recitation musical and exhilerating. The compositions 
are highly devotional and we are carried away as we recite them. It must 
be said that these compositions have a unique style and technique of their 
own Sahitya predominates and music is subordinated. 


Nearly sixty rakti Raga-s in use in the eightenth century were used in 
the compositions. Rare Raga-s like Pdrvi, Gumma-kambhojt, Yamuna, Lalita- 
panchami, Desiya-devagandhara, Mangata-kausika, Kannda-gaula were emplo- 
yed. Adi (60) Ata (30) Fhampe (8) Trifuta (3) and Ripaka (3)  tala-s 
were used. One variety—Ripaka-chapu—of Ripaka was used in a com- 
_ position. 


The compositions were dedicated to Seshachalapati—Lord Venka- 
tegvara. These kirtana-s were learnt by all house-holders in the coastal 
Andhra particularly by women. Till recently they were sung with great 
zeal at Bhajana-kiitam-s along with Ramadas kirtana-s, tarangam-s and ashta 
padi-s. These kirtana-s were not much known in _ the South and the 
musicians are more or less ignorant about them and perhaps very few are 
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5.2 In Andhra then and now (History of Gurukula) 
(Indian Music Journal, Book No.3, 1965) 


(5) 1976S No: 3: Bask 

Se 1K) BS) Ps MAGac Tvanry 

22s jc) PREARA Ther 2 ko [a8 
MUSIC EDUCATION 


and taja-s. This can be easily overcome if we adopt a course somewhat on 
the following lines: 


(i) 


(ii) 
(iii) 


There should be a proper balance between practice and theory. 
Syllabi and training could be so framed for advanced students 
with separate facilities for music pedagogy and musicology, 
the courses up to graduate classes being common. 


Admitting smaller number of students so that within the same 
period of class each student could be individually attended to. 


Thesyllabus should be small till the under-graduate classes. A few 
riga-s with prominent patterns—those of Bhairavi, Yaman, Todi, 


Bhimpalasi, Sarang, Kédar, Nat, etc—could be introduced in the 


beginning and a very intensive training in only these given. 


This would enable the student to develop a good command of 


the gayaki. For the post-graduate the syllabi could cover a larger 
repertoire. This would enable a conscientious teacher to train 
students comparable in technical equipment to those who had 
training in the system of guru-sishya-parampara. 
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In Andhra then and now 


VISSA APPA RAO 
A. HISTORY OF GURUKULA IN ANDHRA 


Vizianagaram School of Music: Political conditions. in the area 
around Vizianagaram settled down after the battle of Padmanabham, 
in 1794. Vizianagaram Samsthdanam had a peaceful and prosperous time. 
Pusapati Narayana Gajapati, the ruling prince, invited men of culture— 
poets, pandits, musicians, etc., to his darbar and organized the different 
branches of cultural studies on a permanent basis. 

Narayana Gajapati Raja invited Veena Peda Guracharyulu varu, a 
talented musician of Tanjore, in the beginning of the nineteenth century. 
Vidvan Peda Guracharyulu was a great vainika. He established a school 

of Karnadtak Music. 


Besides Vizianagaram, Bobbili and Madgole Samsthanam-s had been 
at that time continuing the older traditions prevalent in Andhra. After 
the practice of Sarali-s, Jhanta-s and Alankaram-s, a number of Gitam-s 
were practised. RAagam, tanam and pallavi were most important. Almost 
all the Vidvan-s were Vainika-s. Music tradition was carried over from 
father to son and there were a number of such families in the three Sams- 
thanam-s—Guracharyulu varu, Patrayani varu, Vasa varu, Durvasulavaru, 
Sishtu varu, etc. The older families did not follow the 72 Mélakarta system 
but followed the older one of 14 raga system. Sri raga belonged to Bhairavi 
Méla. The drdhana-avardhana of some raga-s was different from what 
we havenow. The Kyiti Sampradaya of Sri Tyagaraja, Dikshitar and Syama 
SAstri was not known to them during the period 1800-1850 A.D. Ashfa- 
padi-s, Tarangam-s, Adhyatma Ramayana Kirtana-s were the compositions 
that were learnt. The Vidvan-s used to compose gitam-s and tanam-s 
in rare raga-s and also the old type of compositions like Jakkina Daruvu, 
Salam Daruvu and Svara_ Pallavi. ; 


Music was chiefly intended for the royalty, the high officials and the 
the distinguished and learned: persons. Seekers of music outside the reputed 
families were undergoing Gurukulavdsam and learning classical, $Astraic 
music, in one of those families for ten years or more. Emphasis was on 
tdnam, rdgam and pallavi. The proficiency of a Vidvan- was judged by 
his ability to demonstrate his skill in the 21 tanam-s known. There were 
different methods of exciting the Vind strings—jodu mittu, tada miffu and 
matta mittu. Vidvan-s in different families were specialising in some of 
these techniques. Playing shatkalam was the aim of a vind Vidvan. Gha- 
nam style of Vind play was a’rare gift. It may be safely stated that profi- 
ciency was judged by the display of technique and ability to demonstrate 
pallavi-s in intricate ta]a-s rather than by the elevating type of rasa and bhava. 
It might be mentioned that Bobbili Késavaiah who met Tyagaraja was a 
typical music expert of this tradition, 


. aatd : : : ‘ . ‘ ? ‘ | 
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Peda Guracharyulu varu passed away in 1822 and the Karnatak tradi- 
tion of the 72-Mélakarta scheme slowly gained ground. Compositions in 
all the Mélakarta-s were composed by the next generation of Vidvan-s. 


Raja Vijaya Rama Gajapati, who succeeded his father Narayana 
Gajapati Raja, married a north Indian Rajput princess of a principality near 
Varanasi. This intermingling of North and South resulted in the intro- 
duction of Hindustani Music into the Vizianagaram Darbar, Ustad Mah- 
booth Khan was brought from Varan4si. He established a school of Hindus- 
tani music side by side with that of the Karndtak Music: He was a noted 
sitar player. Karnatak Music vidvan-s like Durvasula Siiryanarayana 
Somayajulu practised both systems to a high degree of proficiency. A 
comparative study of the two systems was systematically conducted and 
the beauties and special features of the Hindustani music which could be 
introduced in the Karnatak music were adopted and a graceful bayi or style 


’was brought out. This broadened the musical outlook. There are a number 


of manuscripts which give details of all the styles and varieties of Hindustani 
music which-were taught in those days—drupad-s, khyal-s, tarana-s, tilldnaes, 
thumri-s, etc., and alankdra-s; dréhana and avaréhana of a good number of 
Hindustani raga-s; tala-s; fappa-s khamata-s, bhajan-s and rekta-s. 


_ _ In the last and best. phase of music development at Vizianagaram 
Darbar Pusapati Ananda Gajapati Maharaj was the central and inspiring 
genius. He wasa great Vind and Sitdr player, an expert in both the systems 
of music and highly cultured prince who had learnt French, Latin, Urdu, 
Sanskrit, besides English and Telugu. He sent out Vidvan-s like Kalikokka 
Kamaraju garu to Tanjore to learn new developments in Karnatak music. 
This Vidvan was a skilled violinist who introduced the violin for the first 
time into the Darbar. He brought back with him from the South a number 
of Tyagaraja’s xyiti-s. Tatchtr Singarachari brothers were invited by 

nanda Gajapati and they were at Vizianagaram for a number of years. 
Great violin Vidvan-s that they were, they made the instrument more popular. 
They were responsible for introducing pure Karnatak Music style and a 
great number of compositions of the Musical Trinity. Thus Karnatak 
Music reached a high-water mark. 


Side by side, the old tradition of the intricate technique of Vind play, 
Pallavi and Tdla-prastara were also practised. Ananda Gajapati Maharaja 
used to set difficult technical problems for the Vidvan-s to solve. In this 
connection the name of Vipd Venkata Ramanadas, the great grandson of 
Peda Guracharyulu has to be specially mentioned. He was a master in the 
technique of Vind with his dynamic handling of the instrument. By keeping 
the finger on one fret he could produce higher swaras—finger on the ga fret 
and production of ga, ma and pa, finger on pa fret and production of svara-s 
pa, da and ni. In this way he could produce the continuous melodious 
effect asin vocal music. He had the gift of playing on the Vind in the Ghana 
style. He was particularly the master of shatkdla play. He was practising 
Vina every day for hours together during the early hours of the morning. 


Ananda Gajapati Maharaj studied Western Music. He brought an 
expert to play on the Piano and employed permanently Italian and English 
band troupes. He was discussing with the darbar vidvans the comparative 
merits of the Western and Indian systems of music. He was curious whether 
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Karnatak musicians could compose music like Beethoven’s pastorals—sound 
echoing sense. His vidvan-s took up the challenge and composed what was 
known as ““Mandika §abdam” which, when played on the Vina, suggested 
the various stages of the monsoon—wind, rain, drenching, calm, and frogs 
producing their characteristic sounds after very heavy rains. 


After the death of Ananda Gajapathi Maharaj in 1897 there was a 
lull and afterwards, the excellence of Karanatak Music was raised to dizzy 
heights by Sangita Kalanidhi, Padaméri Dr. Dvaram Venkataswamy Naidu, 
the wizard violonist. He was at home equally in the Karnatak, Hindustani 
and Western styles of music. His music was inspired and soul-stirring,. 


Pithapuram Samsthinam: A product of Bobbili School of Music. 


Tumurada Sangaméévara Sastry, the Asthana Vidvan of Pithapuram 
darbar was a first rate Jewel. Melodious music flowed out of his 
Vina in torrents, elevating the listeners to unknown realms of ecstacy. 
Sangamésvara Sastry sang mostly for his own joy and dnanda. He could 
experience the d#kdra ndda of the music in his inner depths after hours of 
intense sddhana@ on the vind. He was a Nddaydgi. 


_ Vidvan Susarla Dakshina Marti Sastry of Peda Kallepalli, a village 
in the Krishna district, went to Tiruvayyar round about 1880 A.D. and 
learnt Karnatak music in Gurukulavdsam for a number of years under Vidvan 
Akumadugula Venkata Subbaiah garu, a first cousin of Sri Tyagaraja Svami. 
At that time the great Sarabha Sastri was a co-disciple. © ; 


After return he established a Gurukula in his village, gave free board- 
ing and lodging and taught Karnatak music for nearly three decades, — 
1887-1917. Vidvan Parupalli Ramakrishnayya Pantulu was one of his 
famous disciples who in his own turn trained a number of musicians— 
Vidvan Chilakalapiidi VenkatéSvara Sarma, Sri Pitchi Hari, Sri Bala Murali 
Krishna and others. : 


I indicated so far the history of the teaching of music in Andhra under 
the Gurukula system. Under this system only it is possible to master intri- 
cacies and achieve precision in the art of music. Devotion to the Guru, 
service to him whole-time without any outside distractions and imbibing 
what the Guru is pleased to teach at his own will and pleasure, without 
restrictions of time or number of hours, and observing the Vidvat-gdshti 
that might be going on in the Gurukulam are some of the essential factors 
that go to produce a real vidvan. Unless every item of music is learnt 
directly from the Guru, the rendering of it can never be perfect and tradi- 
tionally correct. Incidentally the Guru will be elucidating many subtle 
points in connection with many items of music. Above all continuous 
practice for anumber of years with undivided attention under the guidance 
of the Guru is most important. Perfect health, good behaviour and habits 
can be acquired during these years of disciplined life. . 


B. MODERN CONDITIONS 


For various reasons the Gurukula system has been disappearing and 
standards in music are slowly declining. It must however be recognized 
that conditions have very much changed. This is a democratic age. Music 
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Vidvdns 

From among the rest that Pass out of the music colleges a few have 
to be selected for a further course of intense study of music. Scholarships 
must be awarded to these selected students for at least two years and they 
must be attached to a top-rank Vidvan. Thus we can preserve the quality 
and standard of tradition and Produce Vidvan-s that can be favourably 
compared with those of the Gurukula system. 


Science of Music 


We are now living in a modernized Scientific age. Traditional culture 
and art are being re-established on a firmer and rational basis. Interest in 
Music has increased. Everyone wants to know the why of many interesting 
aspects of music. 


Acoustics 
_ The scientific study of music has been much advanced. Many applian- 


cés are widely used and enjoyed by all of uSs—gramophone disc recording, 
tape-recording, microphone, loud-speaker, radio, etc. Auditoria—acousti- 
cally perfect concert halls—are being constructed. It is therefore necessary 
that under-graduates, graduates and music teachers, in particular, should 


be familiar with the principles applied. 


Apart from this, acoustics is very useful in teaching the theory of music. 
Explanatory experimental demonstration is objective and can always be 
repeated. The traditional system of explanation is subjective and standards 
of judgements vary With the sensitiveness of the car. Matters like sruti-g 
and their derivation are more or less done by rule-of-thumb. Fundamental 
concepts like Sruti, svara and aniaram are rationally and accurately defined 
by acoustic experiments. The difference between musical sounds and 
noise, the basic properties of musica] sounds, the meaning of harmony and 
melody, the grades in harmony—yddi, sam vadi, anuvadi and vivaédi—how a 
Vina string can vibrate in more than one mode at the same time producing 
harmonica] notes, etc., can be brought home visibly and objectively to the 
students.. 


Further, the action of the sounding board, the theory of the play of 
the bow on the violin string, the theory of the flute, etc., can be explained. 
The objective nature of gamaka-s, how a particular Svara in a raga varies 
slightly in the various svara combinations, how a Svara, Say antara gsandhdra, 
is different in pitch in different raga-s and what constitutes the character and 
individuality of a raga can be studied. Many of the subtle points which 
are taught traditionally by the Guru can be put to acoustic test and a good 
amount of research can be undertaken. Such a study will enlighten the 
intellectual basis of the appeal of correct musical rendering-—of bhava and 
rasa, | 


All this requires a good musician trained traditionally and who must 
also be an advanced student of physics trained in an. acoustic laboratory. 
He has to be provided with an equipped laboratory in a university, say the 
Andhra University, and has to be employed by it. He has to be sent out 
after finishing his training to the various music colleges to teach acoustics 
with experimental demonstrations. The syllabuses of the diploma course 
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5.3 Arohana — Avarohana Kala Swaras [The Journal of Madras Music 
Academy —Vol.xxiv] 


AROHANA AND AVAROHANA KALA SVARAS OF 94 CARNATIC RAGAS TAKEN FROM 
THE VIZIANAGARAM MUSIC MANUSCRIPTS 


No. Raga 


No. 


4 


5 


6 


7 


10 


1] 


12 


13 


14 


1 Regupti 


2 Suddha Saveri 


BY 


Prof. VissA APPA Rao 


In Vol. XXIII of the Journal of the Madras Music Academy of 1952, I gave some details of eleven old music 
i f the Vizianagram Carnatic School of Music. 

pee below a ibutee statement containing the arohana and avarohana svaras i ys mee: 

along with the arohana and avarohana Kala svaras. (ri indicates higher ri and 2 with a stroke at the 

cates lower ri. The same method is followed for all the five svaras ri ga ma dhs Hi). aye ae 

The Kala Svaras form a unique feature of these manuscripts. - The individual eee i i oe ean 

sanchara of each raga is indicated by these Kala Svaras. Along with the arohana and avarol me Ca. en a 
ill be very useful in the elucidation of the evolution of raga lakshanas. It is enti USS ge 2 

shi Regupti, Samanta, Bhinna Panchamam, Gumma Kambhoji have gone into hee Dee Our ad 

a Svaras aa therefore help us to know what they were like. 


_ Arohana 
and 
Avarohana 
Sa ri ga pa dha 
Sa dha pa ga ri 
Sa ri m8 pa dha 
Sa dha pa ™8 ri 


3 Yarakala KambhojiSa ri ™® pa dha 


Raga 
Kedaragowla 
Kambhoji 
Navaroju 
Sankarabharanam 
Saveri 
Bhairavi 
Pantu Varali 
Maruva 
Ananda Bhairavi 
Kalyani 


Mukhari 


Sa ni dha pa 9 ga ri 


Arohana 
‘and 
Avarohana 


Sa ri Ma pa ni 

Sa ni dha pa ma ga ri 
Sa ri ga ma pa dha 
Sa ni dha pa ma go ri 
Pa dha ni sa ri ga ma 
Pa ma ga risa ni dha 
Sa ri ga M8 pa dha ni 
Sa ni dha pa ma ga fi 
Sa ri ma pa dha 

Sa ni dha pa me ga 1 
Sa rj 84 ma pa dha ni 
Sa ni dha pa ma ga ri 
Sa ti ga ma pa dha pi 
Sa ni dha pa ma ga Ti 
Sa £8 ma pa ni 

Sa ni dha pa ma ga fj 
Sa g@ Fj ga ma pa ni 
Sa ni dha pa ma ga yj 
Sa ri ga ma pa dha ni 
Sa ni dha pa ma ga ri 
Sa ri ™@ pa dha 

Sa ni dha pa ma ga 7; 


Arohana-Avarohana Kala Svaras 


Sa ri gaa ri ga paa ga dhaa pa 
Sa dhaa pa ga rii pa ga rii saa 
Saa ri maa paa ma dhaa pa 
Sa dhaa pa ma rii pa ma rii sa 
Saa rii ma ga ri maa ga ri paa ma dhaa pa 
Sa nii dha pa ma ga ri ga rii sa paa dha pa dha saa 


Arohana-Avarohana Kala Svaras 


Saa ni sa ri ga rii ma pa nij 
Sa ni dha paa ma ga rii ga rii saa 
Saa ri gaa ma paa dha nii dha pa dha saa ni dha pa dhaa 
pa ma ga riisa ri gaa ma ga riisa nii dha pa dha saa 
Sa ni dha ga rii ga ma paa 
Ma ga ri sa nii dha pa dha nii nii sa dha ni saa 
Sa rii gaa ma pa dha nii sa rii sa 
Ni sa dha pa dha maa ga rii sa ni sa dha ni saa 
Sa ri maa pa dhaa pa dha 
Saa ni dha nii dhaa pa maa ga rii sa dha saa 
Ga ri ga ma pa dha nii sa 
Nii dha pa nii dha maa ga rii sa nii dha ni rii saa 
Sa ri gaa ri ga ma pa dha nii 
Sa nii dha pa dha maa ga rii sa (nii) ni dha ni rii (ri) saa 
Sa gaa ma gaa ma pa nii 
Sa nii dha pa ma ga ri sa nii dha pa ni rii saa 
Sa ga ri ga ma paa ni sa ni nii 
Sa ni dha paa maa gaa ri ga Ma ga rii sa 
Sa ri ga maa ga ri ma pa dha 
Nii dha ni saa ni dha paa ma ga pa maa ga rii saa 
Sa ri gaa rii ma pa dha saa ni dha paa 
Maa ga rii sa ni dha saa 
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15 Todi 
16 Bilahari 
17 Saurashtra 


| 18 Punnaga 


19 Ghandrika Bhairavi Dha i sa rj g@ ma 


20 Natakuranji 
21 Megharanji 

22 Kuranji 
23. Kapi 


24 Poorvi 
25 Suddha Saranga 


96 Kannada 


No Raga 
38 Malahari 


39 Andhali 


40 Nata 
41 Padi 


42 Desakshi 


43 Vasanta 


44 Salaga Bhairavi 
45 Gaulipantu 


46 Kedara 


47 Bhauli 


Sa ri ga ma pa dha ni 
Sa ni dha pa ma ga ri 
Sa ri ga"pa dha 

Sa ni dha pa ™& ga ri 
Sa Ti ga ma pa dha ni 
Sa ni dha pa ma ga Ti 
Sa niga mapa dha 
Ni dha pa ma ga ri sa 


Ga yi sa ni Gha 


Sa riga™a pa madha 2i Maa gaa ma ni dhaa ni pa dha ni sa ri ga maa ga 


Sa ni pa dha ™@ ga sa 
Sa ga M@ ni sa 

Ni ma ga Ti sa 

Ni sa ri ga ™®& pa 
Dha pa ™® ga ri Sa ni 
Sa ri ga ™4 pa dha ni 
Sa ni pa ma ri gaa ri Sa 
Sa ri ga ma pa dha ni 
Sa ni dha pa ma ga ti 
Sa ri ga ma pa dha ni 
Sa ni dha pa ma ga ri 
Sa ga ma pa ma dha ni 
Sa ni dha pa ma ga ri 


Arohana 
and 
Avarohana 
Sa ri ma pa o8 dha 
Sa dha J pa = ma gat ri sa 
Ri sa ri gaa ™e ri M8 pa ni 
Sa nii pa ™® ri ga ga Ma yii Sa 
Sa ri ga ™S pa dha ni 
Sa ni pa ™8 ri Sa 
Sa ri ma pa ni 
Sa ni pa dh dha pa me ma ri $a 
Sa ri ma ga pa dha sa 
Ni dha pa ma ma ga risa 
Sa ga ri ga ma pa Cb dha ni 
Sa ni dha pa dha ni 1i dha 
ma ga ti g8 sa 


Sa fi ga ma sa pa 
Pa sa ni dha pa ™8 ge ri sa 


Sa ri ma pa ni 

Sa ni dba pa me ga TI 
Sa ma ga ma pa ni 

Sa ai pa me ga ti sa 

Sa ri ge ga pa dha 

Sa ni sa nii dha pa ga tl 


Saa ri gaa ma dhaa paa dha ma pa maa ga ma dha dha 
Sa ri gaa pa ma ga pa dha saa ni_nii saa 

Sa ri gaa ma pa dha ni saa ri ni rli saa 

Ni sa ri gaa ri ga maa pa dha nii dha paa 


Ni sa ri ga maa ga maa ga ri sa 


Sa maa ga ma nii ni saa ni ri sa ni ma ma ga ri 
Sa ni sa ri ga ma pa dha paa maa gaa ril ga ri 


Paa dha ni saa ni paa rii ga ma pa dha ni paa 
Ga ma dhaa pa dha ni sa rii sa ni dhaa pa ma 


Ri gaa ma pa dhaa ni sa rii sani dha ni sa dhaa 


ni nii sa ni ri saa nii dha pa ma pa ma gaa rii saa 

ni dhaa pa dha maa ga ri sa ni dha saa 

ni dha nii dha pa ma dha paa ma ga rii ga ma garili sa 
Maa gaa rii sa niisa ri gaari rii saa 

ni dhaa ni sa ri ni rii saa 

Sa ri sa ni dha ni pa dha ni saa 

gaa rii sa nii ni ssaa 

Sa ni nii saa 


ma Yi gaa ri sa nirii saa 


SLdIMOSQNVAW DISAW WVUVOVNVIZIA FHL [AI-I SLUVd 


ga fil ga maa ga ril sa ni rii saa 


! 


pa ma ri ga ma pa ga rii sa 


Ga ma dhaa ni sa dha ni sa dhaa pa ga ma pa ga 


ma ril sa 


Arohana Avarohana Kala Svaras 


Sa ri maa ga ril maa paa dha sa dhaa 
pa maa gaa rii sa dha rii sa i i 

Ri sa ri gga maa ri ga maa rri ma pa nii saa nil paa 
maa rii ga maa rii sa ni ri sa 

Rii sa ni pa dha ni sa ri ga maa pa nil sa ni 
pa ma rii sa ri sa nii ssaa saa . 

Pa dha saa ni-pa nii saa ri ga ma pa nu sa nl 
pa ri niisa paa ga paa ma ri sa nil sa sa 

Ri sa sa ni dha paa ma gaa pa dha saa ni paa 
dha saa | 

Sa ri gaa ma paa ma dhaa ni saa nii dha paa maa 
gaa pa maa saa ni dha maa gaa rii ssa 


Ga ri saa nii dha saa ri ga maa paa dha saa ni 
dha pa ma ga ri sa 

Sa ri ga ri maa pa nii saa ni dhaa paa 

ma ga rii ga risa 

Pa ni sa risa maa maa ga ma pa nil 

sa ni pa ma ga ri sa 
Sa ri gaa pa dha saa ri ri ga ri ri 

sa ni dha pa ga dha pa ga ri saa 
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48 


49 


51 


52 


53 


54 


55 


56 


57 


58 


59 


61 


62 


63 


65 


66 


Sama 
Purva Gaula 


Sindhu Megha 
Dhavani 


Vasanta Bhairavi 


Nagadhvani 


Riti Gaula 


Purva Bhairavi 


Kannada Gaula 


Nata Narayani 


Malava Sri 


Raga 
Vegavahini 
Gundrakriya 


Jayantisayana 


Ardradesi 


Saranga Nata 
Salaga Nata 
Manirangu 


Punnaga Varali 


Ghantaravam 


I 
II 


Sa ri ma pa dha'sa 
Dha pa ma gq ma ga ri sa 
Sa ri Ma ga ri ga M8 pa dha 
Sa ni sa dha pa ™a go risa 
Ri ga ™a pa dha ni 
Sa dha ni pa dha ma 

nli dha pa ™M@ pa risa - 
Sa Tisa ga ma gha ni 
Sa nidha Mapa ma ga ri sa 
Sa ma ga ma pa ji dha ni 
Sa ii dha ma ga ma 7 

i ga sa 

Sa g@ rj ga ma ni gha ni 
Sa ni dha ma ga ma pa 

dha pa ma ga Fi sa 
Sa Bi dha pa ma pa ga fi sa 
Sa ga ma dha ni 
Sa 21 gha ni sa ni Gha 

ma ga sa 88 rij sa 
Sa ni dha sa ri 8 pa dha 
Sa dha pa ™a ga ri sa 
Sa ga ma ni dha ni 
Sa ni dha pa ni dha ma 


ga sa 


Arohana 
and 
Avarohana 


Sa 3i dha pa dha ni sa 

Ri ga M® pa Ma ga ri sa 

Sa ni dha pa hi pa dha sa 

Ri ma ga ma ga Ti sa 

Sa i pa dha 0i sa 

Ri ga ma pa ma jj ga ma 
Tii Sa 

Sa dha pa dha nj sa 

Dha sa ri ma pa dha pa 
m8 ga Ti sa 

Sa tima pa dha 

Sa ni sa dha pa ma gg ti sa 

Sa ri ma pa ni 

Pa ma ga yj ma Fj 24 7 sa 

Ni sa ri ga mapa dha 

Nii dha pa ma ga ri sa 

Sa ga ma ni dha 

Pa dha ni sq ni dha ma ga 
ae on 

Ga ri g@ ma pa dha 

Ma ni dha pa ma ga 3 sa 


Dha saa ri-ma ga ri maa pa dha saa:dha 
pa ma ga ri sa dha saa | 
Maa ga risa ga ri sa ni dha pa ma dhaa saa rii 
gaa ma pa ma gaa ril saa ni dhaa paa sa saa 
Dhaa nii pa dha saa nii dhaa paa maa gaa ma ga ma 
nii dha ni dha pa maa gaa ri sa ri ga ma pa dha ni saa 


Saa nii dha nii saa rii saa maa ga ma dhaa 

ni sa nii dhaa maa pa ma ga rii saa 
Saa ni sa maa ga ma paa ni dha ni saa nii 

dha ni paa dha ma ga ma ri ga saa ni nii saa 


Pa ma ga ri gaa ma | ga ri sa ni pa ni saa ga ri ga 
ma ni dha ma ga ma pa dha pa ma ga ri saa 


Sa gaa ma pa ni dha ni saa nii dhaa paa 
maa pa gaa rii saa 
Saa sa nni ni sa ga ma pa ma ga maa ni dha 
ni sa nii dhaa ma pa ma gaa saa 


Sa dha sa ri ma pa dha paa ma ga ga rii sa 
ri ma ga risa ni dha saa 

Sa ga ma pa ni dha ni sa ma ga sa sa ni 
dha ma ga sa ni dha paa ma paa paa 


Arohana, Avarohana Kala Svaras 


Sa ma ga ma ri ga ma pa ni dha ni saa pa dha nii 
dha pa maa gaa rii saa 

Saa paa pa dha pa dha saa ni dha pa ma ga maa 
ga rii ma gari saa 

Rii ga ma paa dha ni saa ni pa dha ni pa ma rii 
ga ma rii saa 


Saa dhaa pa dha saa | sa dha ni sa ri ga maa dhaa 
pa ma ga ri maa gaa ri sa 


Dha pa dha saa rii sa ri maa pa dha pa ma ga 
rii pa ma ga ri sa ni saa 
Rii ga ri sa ni pa dha pa ma ga ri ma pa ma ga 
ri sa ; 
Ni sa ri gaa ri ga ma pa dha nii dhaa paa maa gaa rii 
saa nli gaa ri rii saa 
Sa maa ga paa ma ni dha ni rii saa ni pa dha ma 
pa ma ga ni dha ma ga sa ni rii saa 


Sa gaa ri gaa ma pa ma ni dhaa pa saa ni 
dha pa maa gaa rii sa ni dha pa ni rii saa 
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5.4 Bhadrachala Ramadas [Krishna Gana Samaj Souvenir — 
April 1963] 


Vg & Z2BVEAs VS90R CAP pu arEav 


__.*The whole of India bears the impression of certain common 
movements of thought and life, of common ideals and institu- 
tions.” Hinduism has a fundamental unity in its philosophic 
thought. All religious reform movements based on Bhakti were 
non-ritualistic in nature and monotheistic in character and 
established a deep-rooted belief among the people of India that 
God, the Supreme Being, could be worshipped under different 
names, Shiva, Vishnu, Rama, Krishna and that there was no 
fundamental difference among different religions. 


With the revival’ of Hinduism through the spread of 
-Vaishnavism were associated during the 15th, 16th and 17th 
centuries the names of a number of saints, who spread their 
message of Bhakti of Rama or Krishna through ‘Sankirtana’ or 
Song. Jaidev, Mira, Tukaram, Kabir and Tulasidas were some 
of the great ‘Minstrels of God’ who sang the Name and praise of 
the Lord. -Bhadrachala Ramadas belonged to this class of saints 
and had gained Rama Sakshatkara  (Self-Realisation) through 
renunciation and intense suffering by total surrender to Lord 
Sri Rama. He should not be confused with Ramdas, the Maha- 
rashtra Saint and the spiritual preceptor of Chatrapati Shivaji. 


Ramadas was an acquired name. His original name was 
Kancherla Gopanna. He was born in Nelakardapalle in the 
Kammamet talug. Lingana mantri and Kamamba_ were his 
parents. : ae 


While very voung when he was reading ‘Bala Ramayanam’ 
he was captivated by the heroic deeds of Sri Rama and was always 
engaged at home in Rama Bhajana--singing in praise of Rama. 


As the disciple of Raghunatha Bhattaracharya he became 
proficient in all sastras and under his influence took to Vaishna- 
vism. He was married early. He was initiated into Ramataraka 
mantra. The popular story that Kabir Das was his guru cannot 
be true, because Kabir lived 150 years before Ramadas. The 

‘initiation of Ramadas into Ramataraka Mantra proved to be a 
turning point in his life as indicated in the kirtana ‘Tarakaman- 
tramu Korina Dorikenu, Dhanyudanaitini O, Rama’. (As ordained 
by sastras, Gopanna was a grihasta until a son was born and then 
discarded all worldly desires, renounced his property and spent 
it all for the benefit of the poor and needy). | 


He led a life of voluntary poverty and was going round the 
streets in Uncha vritti—begging for the daily food--and was for 
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the most part of the day engrossed in worshipping Rama. Having 
suffered penury for sometime, Gopanna found it impossible. to 


feed the poor that continued to seek his. help and: felt: that he ~ 
_ should earn money and spend it in charity. He left for Hyderabad 


to seek employment. 
Abdul Hasan Tanisha was then the Nawab of Golconda, 


. Pingali Madanna was the Minister and Pingali Akkana, the 


brother of Madanna was the Commander-in-chief. Akkanna and 


-.Madanna were said to be the maternal uncles of Gopanna. ‘He 


- obtained an audience with the Nawab and was appointed Tahasil- 


hele 


dar of Bhadrachalam talug. In all thankfulmess to Lord” Sri 


Rama, Gopanna settled down at pide ae set about his 


- autics. 


Situated on the sacred hanks oF. bbe oo hades 


chalam was a famous place of pilgrimage with a temple of ,Rama 


- built on the top of a small hill—Bhadra Giri—or Bhadrachalam. 
: Sri Rama was said to have lived very near this place at ‘Parnasala, 
: whence Sita was abducted by Ravana. 7 7 


‘Gopanna earned a good name as a just administrator, a pitas 


_ devotee of Sri Rama and a highly charitable person. One’ day, 
while Gopanna was absorbed in looking. after the feast where 


pious Brahmins were being entertained, his son was entangled . in 


_the gruel pit and lost his life. Gopanna’ s wife. took him out with — 
as heavy heart and did not inform her husband till the. feast- was 


over. Gopanna prayed to Sri Rama in all humility and begged 


; Him to revive his son. The boy came to life through Sri Rama’s 
-grace, This miraculous experience stimulated Gopanna’s devotion 
.to Rama to.a higher degree. In devotional fervour, he burst: oust 


into song with Ramadas as the “‘mudra”’ or — — ‘Rama- 


das’ 8 fame began to spread. 


‘The temple of Bhadradri Rinitie was an old ane eae type 
of aneiiicetute: and it occured to Ramads: that he should: erecta 


grand and imposing structure for his Lord: With the advice and 
consent, of the people, he started on the venture, using freely 


state revenues collected by him. The expenditure passed... un- 


checked and mounted to six lakhs of pagodas. The magnificient 
‘temple as it stands now is surrounded by twenty-four lesser 


pagodas and surmounted by a. lofty. Gopuram- -tower. Ramadas 
made elaborate arrangements for daily worship and periodical 
festivals. Pilgrims flocked to the temple in large numbers.and 
they were being fed at state expense. Ramadas transformed 
Bhadrachalam, to his heart’s content, into ese Vaikuntha— 
Heaven on earth: ee 


-Ramadas was conscious tat he was — aiblip. money, 
but passionately ool that it was s being ‘Spent. for the. benefit 
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of the people towards Rama Karya—divine act-—-and that Sri 
Rama would certainly protect him! But he was soon called to 
account and ordered to appear before the Nawab’s darbar. 
Tanisha, Abdul Hasan, was not satisfied with the explanation of 
Ramadas and ordered imprisonment until the state debt was 
cleared. | 


In his predicament Ramadas poured forth his supplications 
to Sri Rama. As time passed and as there was no hope of the 
repayment of the debt, Ramadas was molested and tortured in 
many ways by the jail authorities in utter callousness. Ramadas 
braved the sufférings, steadfastly fixing his faith in the grace of 
Rama and was coming out of each ordeal unseathed to the 
astonishment of all, During these long years of imprisonment, 
Ramadas appealed to Sri Rama in various moods—in love, in 
anger, in despair and agony. It was neither bravado, nor dis- 
respect, but firm faith and the impulse of love that found expres- 
sion in emotional outbursts of song. Rama was not far off to 
Ramadas, but near at hand as a_ brother, friend, father and 
protector “in a glorious intimate relationship.” .He appealed to 
Mother Seeta to intervene on his behalf and urge her Lord to take 
pity on him, His kinship with Rama who was his Lord, when all 
his entreaties were of no avail, transgressed the limits of passion 
‘and he cried out in utter helplessness, ‘‘why do you hide your face, 
you thief ; why do not(you pay the money I had spent for you e 
I will break your héad with a round hard stone.” ss 


Ramadas’s ‘ananya bhakt’—unswerving devotion--to Sri 
“Rema was rema ‘kable and unparalleled. After twelve long years 
of rigorous solitory confinement and suffering in a dungeon, Rama 
took pity on his helpless devotee, who in despair, made up his 
‘mind to drink poison to end his miserable existence. _ = 


Tanisha lay enrapt in slumber in his palace when, entered 
in, two soldiers bearing an immense weight of treasure. They 


poured the gold coins on the floor and requested the astonished 


Nawab to write outa release for the defalcations of Ramadas. 
Abdul Hasan, bewildered, turned to find writing materials, but 
‘the two “servants of Ramadas” had vanished. Tanisha took it 
to be all a dream, but when the day broke, the money was there 
on the ground and on being counted was found to be the exact 
amount due to the $tate. Then Tanisha knew that it was Rama 
and Lakshmana who had brought the treasure and ordered the 
release of Ramadas, 


From the Nawab’s palace, Rama and Lakshmana hastened 
to the prison, spilt the poison on the ground, left a receipt con- 
taining the signature of Tanisha for the debt and vanished. 
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time when he becomes physically and mentally weak and sutfers 
the infirmities of old age, and he echoes the sense of the famous 
sloka of Mukunda Mala : 
“Krishna twadeeya pada pankaja panjaranta- 
madhyame visatu manasarajahamsa, 


Pranaprayana samaye kapa vata pithaihi- 
kanthavarodhana vidhow smaranam kutasthe.”’ 


Ramadas Kirtanams are simple in style and rythm abounding 
in pada yamaka—the stanzas of the composition containing words 
‘ending with the same syllable. They surge in emotion and are set 
in a tempo suited for the rendering of the song in appropriate 
music and dance. Some of them are in very slow tempo and 
express deliberate and deep emotion. 


They are composed in neatly thirty of the popular rakti 
ragas . like ‘Anandabhairavi, Nadanamakriya, Asaveri, Varah, 
Punnagavarali, Dhanyasi, Bhairavi, Regupti (the older form ‘of 
Mohana), Sankarabharanam, Yaman Kalyani, Yedukula kambhoji 
and Mukhari. Adi Thala, of eight matras, was mostly employed. 


Influence on Later Composers 


: The kirtanams of Ramadas have a distinct style of their own 
much different from that of the famous Sankirtanams of Annama- 
charya, the first and great composer of the fifteenth century. 
Annamacharya’s compositions were of the type called Padams. 
‘During the centuries that followed many Vaggeyakaras like 
Kshetrayya and Sarangapani composed padams after the style of 
Annamacharya. In the same way Ramadass Kirtanams influenced 
musical composers that came after him. Tumu Lakshminarasimha 
Dasu, Varada Rama Dasu, Tatanki Venkata Dasu, Nittara Rama 
Dasu and Mudigonda Mallikarjunudu were a few among them. 


Sri Tyagajaj, athe greatest composer in South Indian music 
was also influenced by Ramadas. Tyagaraja’s mother was singing 
the Kirtanams of Ramadas, when Tyagaraja was very young. As 
an intense devotee of Rama, Tyagaraja was fascinated by the 
Kirtanams which left their impress on some of the divyanamams 
of Tyagaraja. An example of Ramadas’s Kirtanams : 


Ananda Bhairaw—Adi Tala 


Antha Rama Mayam ee jagamantha—Rama mayam sAnta”’ | 
Antharangamuna anthmaramudanantha rupudai vinthalu seyaga ‘‘Anta”’ 


Andandambulu pindamdambulu— brahmandambulu Brahmamu modalugu 
“Anta”’ 


Gnanendriyamulu, Karmendriyamulu— nirmaladharmama nirguba 
| rupamu “Anta” 


(Please turn to page 4) 


4 
Bhadrachala Ramadas (Continued from page 25) 


Nadulu Vanambulu vana mrigamulu—viditha karmanulu veda 
sastramulu ‘‘Anta”’ 


Somasuryulunu surulu taralunu—alayambudhulunu avanidharamulu 


“Anta” 
Ashta dikkulunu adi seshuvunu—asthavasuvulunu arishadvargamu 
‘Anta’ 
Dhirudu Bhadrachala Ramadasu—Korika losagedi tharaka namamu 
‘‘Anta’’ 


Ramadas says, ‘‘Rama is omnipresent and tbat the universe 
is His manifestation. Rama mystifies the mind with the infinity 
of His forms—worlds, embryos, universes, Brahmas (Creators), the 
senses of perception, the limbs of action, the crysta! clear dharma 
the form with no attributes (nirguna), the rivers, forests, animals, 
the ordained actions, Vedas and sastras, the Moon and the Sun, 
heavenly beings and stars, the oceans and the mountains, the 
eight cardinal points, the Adi Seshu (who is supporting the earth 
according to the Puranas) the Primordial serpent, the eight 
vasuvus, the six primary passions and the Taraka Nama that 
grants the desires of the brave Bhadrachala Ramadas, all these, 
abound in Rama. 


This Kirtanam is a typical illustration of Ramadas’s compo- 
sitions. It is full of ‘Yamaka’ and repeating rythm and when 


sung in quick tempo produces a dynamic exhilarating and trans- 
cendental effect. 


Tyagaraja expresses the same sentiment in the Harikambhoji 
kriti : 
Undethi Ramudokadu oorka chedipoke manasa—Unde— 


Chenda marthanada madhya mandalamunanu chelanguchu—Unde— 
Tamasadi gunarahitudu dbharmathmudu sarvasamudu 


Kshemakarudu Tyagaraja chittahitudu Jagamunindi—Unde— 


Tyagaraja composed a number of divyanamams after the 
style of Ramadas’s kirtanams, and they were intended for congre- 
gational singing in bhajana kutams. Unlike the short kritis of 
great musical quality the divyanamams were composed in simple 
music with a number of charanams or stanzas. The kirtanams of 
Ramadas and the divyanamams of Tyagaraja are great.models of 
devotional songs in Light classical Karnatak Music. 


Ramadas promulgated the religious ideals and cultural tradi- 
tions of Sanathana Dharma through his kirtanams which touched 
the hearts of the people of the land and acted as a great bond of 
spiritual union. He had attained a respectable place in the galaxy 
of the Indian religious preachers and mystics of the sixteenth and 
seventeenth centuries. May he be a beacon light in the creation of 
a new synthesis in the national life of free India ! 


5.5 Evolution of Indian Music — The Classical Tradition [September 18, 1955] 
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5.5 a Evolution of Indian Music — The Classical Tradition 
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5.6 The Evolution of Raga in Carnatic Music 
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5.7 The Flute and its Theory 
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consecutive compressions or rarefactions 
are called wave-lengths(/). The number 
of compressions that pass any fixed point 
in the medium is crsesthe Beet ber OE peise 
t d, and—this is 
called the (vibration) frequency (n) of the 
sounding body; v=nl gives the relation 
between the three quantities. 

Different points in the medium have 
different degrees of compression and rare- 
faction he condition of the points is 
sometimes better}/*understood by noting 
their displacemenf, due to compression and 
rarefaction, from their position of rest. The 
graphical represefitation of the displace- 
ments of the different points takes the fami- 
liar form of a simple progressive wave. 








Displacements to the right are represented 
by lengths below the horizontal and those 
to the left by length above the horizontal. 
Hence a point of aximum compression 
éorresponds to the point O, on the left of 
which, particles are displaced to the right 
and on the right of which, particles are 
displaced to the left. 
tion holds for a point\of rarefaction R. 
Places of no displaceinent are called nodes 
and the points midway between consecu- 
tive nodes are points of maximum displace- 
ment and are called antin a 

A wave is progressive an unlimited in 
an endless medium. In a limited medium 
like a column of air closed at one end and 
open at the other, the wave is limited by this 
length, being reflected successively at the 
two ends. Two wave trains move in oppo- 
site directions and a steady state of 
vibration is set up. The open end is an 
antinode and the closed end is a node, If 
a tube is open at both ends, each end is an 
antinode. The point of maximum pomehe 
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- similar considera- 


note is the fundamental. 


tude does not coincide with the open end 
but is slightly above it. The excess of 
length is 0°6 times the radius of the bore of 
a cylindrical tube. The note given by a 
tube open at one end only, differs from the 
note given by a tube open at both ends. 
What this difference is due to will be 
considered in some detail. A column of 
air, ina cylindrical tube open at one end 
only, can vibrate as a whole and the sound 
given out has the lowest possible frequency. 
It is possible fcr the column of air to 
vibrate in 3, 5,7 etc., equal parts and the 
corresponding sounds have frequencies 
3,5, 7 etc. times that of the fundamental 
i.e., the lowest frequency possible. If mn is 
the frequency of the fundamental, 3n, 5n, (n, 
etc., are the frequencies of the other notes 
and they are called the higher harmonics, 
Orne point must be made clear. When such a 
column of air is vibrating fundamentally i.e., 
the whole length as one, it is found to 
vibrate simultaneously also in the other 
possible forms i.e., it is found also to vibrate 
in 3, 5, tabi, sana parts. So it is clear 
that along the fundamental note, the higher 
harmonics are also present and the sensa- 
tion produced is not due to the simple vib- 
ration, the fundamental alone. Anyhow the 
loudness of the various harmonics decre- 
ases rapidly with their number, i.e. the note 
3n is less loud than the note m,5n is less 
loud than 3nand so on. So the predominant 
But the simulta— 
neous presence of the higher partials gives 
a different quality to the note. This quality 
ofa note given by any sounding body is thus 
determined by the particular harmonics 
that are attending on the fundamental. It 
is this quality of a note that gives it a 
character of its own. It is on account of 
these different qualities of notes, that we are 
able to distinguish the notes given out by 
different musical instruments, even when 
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5.8 The Place of Bhava in Music [October 10, 1957] 
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5.9 The Positive Back-ground of the Hindus [From Archana — 1984] 
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5.10 The Genius of Tyagaraja [Indian Music Journal] 
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5.11 Looking Back on Educational Field: Then and Now [From Archana - 1984] 





5.12 Rasavidya Velayinchina Siddha Nagarjunudu: in Telugu [From Archana — 1984] 
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